


place of one of the bedposts. When the section of wall is removed, sand is 
brought in to fill the holes in the floor. This has to be done before wood can 
be laid for the smooth passage of the dolly.* 

At five-thirty, Marcello, in dark blue pajamas, has made himself com- 
fortable in the bed, surrounded by three doctors: Roberto Nicolosi, a dent- 
ist who composes music for films, playing one of the spa physicians; a real 
doctor from the spa at Chianciano, whom Fellini has called in for technical 
help; and the doctor from the insurance company, who is here on business 
—he must examine Federico and Marcello before his company will insure 
the film. 

When the camera starts, an eddy of shining dust particles throws 
everyone into a fit of coughing except Federico and Gianni, who had the 
forethought to tie handkerchiefs over their noses and mouths. Sitting on the 
floor at the foot of the bed like a snake charmer, out of range of the camera, 
one of the property men is working a pump filled with a chemical powder 
called purpurin. This is what produces the effect of rays of sunlight stream- 
ing in the window. 

This scene of awakening is much more moving than that described in 
the scenario (Sequence 2). An arm rises suddenly before the camera. One 


feels the moment at which Guido opens his eyes to find himself surrounded, 


as in a continuation of his nightmare, by these white-clad, almost unreal 
figures that have taken over his room. 

The nurse was once a singer in the Moscow Opera. 

At the end of the day Prince Vadim Wolkonsky comes visiting. He 
played the owner of the castle in La Dolce Vita, and he says that for him 
that picture launched a real movie career. : 


Monday, May 14 ~=This morning Carini comes into Guido’s room. One 
of the basic rules of cinema is respect for entrances and exits. But the door 
through which Fellini has Carini enter leads to the bathroom. Mirella, the 
script girl, protests timidly, but Fellini tells her not to worry. 


* A platform on which a camera can be set. It has four big wheels, an articulated seat 
and, at the rear, levers that control both the seat and the wheels and that are operated by the 
stagehands. The camera can be rotated, raised or lowered independently of the dolly, or 
both can be moved together. 
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